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的贵族 [ 1 0 ]。马瑞辰《毛诗传笺通释》训为“美
士”[ 1 1 ]，可从。诗中“都人士”下又言“君子女”
与其对应，是亦可证。
依周礼，此“黄衣”又即是《论语》中所言





















































































列 [ 1 8 ]。《仪礼·既夕礼》又载：“稾车，载蓑笠。”郑
注：“槁犹散也。散车以田以鄙之车。蓑笠，备
雨服。”即用魂车之一的稾车载死者的蓑笠返
归宗庙以为祭祀 [ 1 9 ]。稾车属散车之列 [ 2 0 ]，为死
者生前行田猎之车，故只载蓑笠 [ 2 1 ]。由此证明
蓑笠亦如爵弁、皮弁服一样为士生前常备之
物。广西贵县罗泊湾汉墓M 1从器志上即记有
“笠一缯缘”、“小笠十皆缯缘”[ 2 2 ]。但“台笠”又
并非是周代贵族的常服，而仅备于雨、阳等非

















稷 [ 2 4 ]，即郑玄所云“古之明王所服”。直至汉代
的武梁祠石刻中，夏禹依然手持耜，头戴笠，
治水乃有天下[ 2 5 ]。
又有“缁撮”为证。毛传、郑笺皆释作缁布
冠，诸家亦多从之。周代庶人无冠而仅能结
“巾帻”[ 2 6 ]，是亦可明“都人士”应为贵族。缁布
冠是士冠礼时初加之冠。诸侯、卿大夫亦如
之 [ 2 7 ]，《礼记·玉藻》：“始冠缁布冠，自诸侯下
达，冠而敝之可也。”郑注：“本太古耳，非时王
法服也。”其制不过一頍一缨，无武（冠卷），十



























































往往只有玉玦饰而未见玉、石质的瑱 [ 3 0 ]。但汉
代之后，玉敛葬（滥觞于周代的缀玉幎目）取
代了先秦的绞衾制度[ 3 1 ]，墓葬中盛行用玉器罩
住身体的九窍，以防止精气外泄 [ 3 2 ]，故耳部也








“天子玄纩（充耳），诸侯黄，大夫青，士素。”[ 3 4 ]
而“瑱”则以质地来区分。天子用玉，诸侯之下











配于燕服[ 3 6 ]。大带较长，绕于人身后有余，故需





































从其说[ 3 9 ]，独郑玄认为是“如鞶裂”之意。“鞶”







绶 [ 4 1 ]。信阳楚简2 - 0 1 2即分别记有素锦和青锦
















































说“次即所谓髲髢”[ 4 6 ]。包山二号墓中就出土
有假发，以生漆粘接 [ 4 7 ]。另在马王堆一号汉墓
中出土了五件着衣女侍俑，皆在椎髻之下另
结有一绺青丝假发，正是长发飘飘，密直如丝








所证[ 4 9 ]。晋侯墓地中亦多见有此种装束的玉人
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Metallographic and Component Analysis of the
Bronze Vessels Excavated from Yugang Cemetery at Xiangyang City
Zhang Ji, Liang Chao, Wang Zhigang,
Wang Xianfu, Chang Huaiying, Chen Jianli
(Beijing 100871) (Xiangyang, Hubei 441021) (Wuhan, Hubei 430077)
Abstract: This paper makes metallographic and component analysis of the 35 bronze vessels exca-
vated from Yugang Cemetery located at Xiangyang, using SEM-EDS technique. The result showed that
component ration of tin in these bronze vessels elevated during the Late Spring and Autumn Periods and
the rations gradually stabilized. Most of the vessels were piece-mold, cast bronzes but three of the Zhi
vessels undertook forging process, and were the earliest known forged bronze vessels so far, which take
position in the development of bronze-making technique.
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Identification of The Warring States Detachable and Portable Crossbows
Liu Songshan (Huanggang, Hubei 438000)
Zhang qing (Wuhan, Hubei 430077)
Abstract: Archaeologists have excavated two crossbows respectively from the two Warring States
tombs—Saobatang No. 138 Tomb at Changsha of Hunan Province, and Jiuliandun No. 1 Tomb at
Zaoyang of Hubei Province. The stems of the crossbows were made by mortise and tenon joint. This
paper identifies these crossbows as detachable and portable crossbows.
Keywords: Crossbow, Warring States, Detachable, Assemble, Portable
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A Philological Interpretation of the Poem Durenshi in the Hymns of Odes
Zhang Wenjie, Jin Zhibin (Xiamen, Fujian 361005)
Abstract: Durenshi in the Hymns of Odes is a very important text recording costume of the Zhou
Dynasty nobles. This paper makes philological analysis of items such as huqiu, taili and chong’er ap-
peared in this poem combining with recent archaeological discoveries, and tries to sketch a picture of
change and development in the history of the Zhou costumes. The author also points out that the theme
of this hymn is to mourn for the “loss of the Zhou rites” based on the descriptions of costume and hair
style.
Keywords: Odes, The Two Zhou Dynasties, Costume, Hair Style
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